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FOREWORD. 


N these duets not a note has been added to, or taken from, Purcell’s harmonies, 
St though the device of doubling parts has been employed freely ; for, after all, what 
is played on the piano should sound like piano music. Care has been taken, 
however, that translation into the piano idiom should not obscure the masterly part 
writing or the beautiful melodic line of the music. In the combination of these two 
things Purcell excels. Consequently, when performing these duets the players should 
aim at clarity above all things. Every note must tell; for a note written by Purcell is 
not merely a haphazard constituent of a vertical chord, but represents also a definite 
step in the horizontal progress of the particular part or voice in which the note happens 
to be. This seems to point to the suitability of the duet, rather than the solo arrange- 
ment for piano, of Purcell’s four-part music for strings. Four hands can make clearer 


than two the movement of four independent partse 


The pedal should be used, but used carefully. 


The score of “ Dioclesian ” is published by the Purcell Society. I believe there must 
be quite a number of English musicians who could write out by heart the score of, let 
us say, the fifth symphony. It would be interesting to know how many English 
musicians have even glanced inside the score of “ Dioclesian,” or indeed any other of 
Purcell’s scores. This is not the place for a polemic, but has not the time come for 


redressing the balance ? 


Why should we neglect one of the world’s greatest composers, even if he does 
happen to be English? 


A great lover of old English music has honoured me by giving me the privilege 
of dedicating these duet arrangements to her. Miss Lucy Broadwood’s work will -always 
be an inspiration and a delight to the many Englishmen who love the Song of their 


country. 
I ask her to accept this little offering as a token of my sincere admiration. 


GEOFFREY SHAW, 
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USEFUL WORKS FOR SIGHT-READING 


A SERIES OF CLASSICAL AND MODERN PIANO DUETS 


Graded and selected for educational purposes by Alec Rowley and others 


Very Easy. 
Diabelli, A. Remembrance, Op. 149... 
Duvernoy, J. B. Summer Time, Op. 314 Sy eae 
Smith, Lilian. Jack and fill. Book 1 (8 Pieces). Complete 
White, M. L. Twelve Easy Duets. Book |. Complete ... 
Winn, Cyril and Katherine. Now 1 can Play! ... 


ELL 


Bertini, H. From Russia 

Jephson, F. The Tin Soldier ... 

Jephson, F. On the Hillside ... : : ace 
Smith, Lilian. Jack and fill. Book 2 2 (8 Pioces) D comets 
Reber, Jean. <A Little Waltz ... : F : Bae 
White, M. L. Twelve Easy Duets Book 2 Complete... 


Moderately Easy. 
Von Weber, C. M. Sonatina, Op. 3 
Bertini, H. The Horserider A 
Schumann, R. Birthday March, Op. ‘86, No. 1 
Schumann, R. Garden Melody, Op. 85, No. 3 
Dunhill, T. F. A Sailor Dance : 
Dennée, Ch. Rondo Villageois 


Moderate. 


Purcell (arr. Geoffrey Shaw) Ten Dance Duets. Complete 
Brahms. Hungarian Dance. Book 1, No. 1 

Brahms. Hungarian Dance. Book 2, No. 1] 

Schubert. Marche Militaire, Op. 51, No. 1 

Cooke, Greville. Time-Keepers. 3 Vieces for ] or 2 Pianos. Complete 
Elgar, Edward. [mn Hammersbach (Lullaby) from Op. 27 
Macpherson, Stewart. Notturno ie + 

Pierné, G. Serenade, Op. 7 


Moderately Difficuls. 


Jensen. Bridal Song, Op. 45, No. 2 

Jensen. ound Dance, Op. 45, No. 3 

Brahms, J. Walzer, Op. 3%. Complete oa: 
Carse, Adam. Vartations on a theme in A minor ... 
Faning, Eaton. Festival March ne ae 
Godard, Benj. Scénes Poétiques (4 Nos.) Complete 
Massenet, Jules, Air de Ballet » 
Raff, J. es péchenses de Procida, Op. 82, No. 12. 


wh tw N — = — 19 


. 


(AR OR CG. Oe: On = 
Wwenwiwn a= 


London: Joseph Williams, Limited, 29 Enford Street, W.1 


UNIVERSITY OF TORONTO 


EDWARD JOHNSON 
MUSIC LIBRARY 


9 ae va 
i 
i } 
A 
RSs , 
. * ae 
- A . F 
a* 4 
f “Ty 
‘ rf : 
* 
a . 
5 * 
7 ; . » * 
e oi “4 
2 
‘s f ; 
‘ ‘ 
‘ > 
" ‘ { 
‘ 4 
' 
¢ 
i 
’ 
5 : 
’ 
r 
' 
‘ 
4 ( 
m4 - 
- 
5 ‘ 
, 
iy 
‘ od 
é { 
, r 7 
"| 
4 he 
ae 
5 ey 
” 
He 
‘ 
ts 
“- ‘ { 
' A 


Old English Music 


PIANO SOLOS 


Dr. MAURICE GREENE (1695-1755). 

Turee Suites, for Harpsichord, edited and arranged for Pianoforte from 

MSS. in the British Museum by Patrick WILLIAMS. 
No. 1 in F Major. No. 2in G Major. No. 3in C minor. (each) 2/- net 


THOMAS ROSEINGRAVE (1690-1766). 
Suire from ‘The Harpsichord Lessons” arranged for Pianoforte by 
Henry Coates. 1. Overture. 2. Gavotte. 3. Corante. 4. Gigue. ate 
(complete) 2/- net 


Seconp Suite for the Harpsichord, arranged for Pianoforte by 
Henry Coates. 


1. Prelude. 2. Sarabande. 3. Air. 4. Minuet. 5. Allemande (complete) 2/- net 
Elizabethan Virginal Composers 


JOHN Shee (1562-1628). 
Vol. 1. Edited by Margaret H. Gry, containing erelge Plo 2/6 net 


rae GIBBONS (1583-1625). 
Vol. 1. Edited by Marcaret H. G1yn, containing twenty pieces 2/6 net 


Old English Masters 


Edited, phrased and fingered by Thos. F. Dunhill. 


Book 1, containing fifteen pieces by ARNotp, Byrpe, Farnasy and 
PURCELL - - - - - - - - : - -  2/- net 


Book 2, containing nine pieces by Arne, BLow and PurceLL - or) yay inet 


Book 3, containing ten Eaeces by ENE eens Br EDE BENE 
and PurceLL - -  — 2/- net 


13 English Folk-Song Pieces 
Arranged for the Pianoforte by THomas F. Dunuitt - - - - 2/- net 
Ten Purcell Duets 
Arranged from “ Dioclesian” by GEOFFREY SHAW aye =< =) 2/6umet 
Early English Masters 
Ten Duets edited and arranged by ALEC ROWLEY - : - =, / 2jaqneu 
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